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VIR.GUY ULLENS

Guy Ullens has always been fascinated by Chinese culture and started to collect passion-

ately old scrolls and Chinese antiquities at the end of the eighties.

Wu Erlu helped him to pick some true gems of classical paintings, which were sold at auc-
tions for record prices: among others, a Wang Xizhi scroll from the 4th Century was sold
over US$ 10 million, a record price for calligraphy at that time (record that has since been
surpassed) and Emperor Huizhong’ album of birds (now in Long Museum, Shanghai) which

sold for over US$ 9 million.
Guy Ullens’ painting collection was shown in May 2002 at the Forbidden City paintings hall.

The first piece of gold acquired by Guy Ullens was a Liao box dated 1026 that he bought
in 1991 from the antique dealer Giuseppe Eskenazi . The following year he bought 2
more gold Liao boxes of same provenance from Christian Deydier and Giséle Croés.
These 3 boxes were the largest and most important pieces among a group of gold trea-
sures excavated at the site the official residence of Prince Wenzhong at Zhou Lu in Hebei

province.

For all his acquisitions of Chinese antiquities and gold pieces, Guy Ullens was advised by
the experts in the field, Giséle Croés, Christian Deydier, Giuseppe Eskenazi and JJ. Lally.
All the gold pieces have been promoted by these dealers and acquired and authenticated

by them.

It is interesting to note that these dealers were also selling similar pieces to museums,
among them the Miho museum in Japan and the Guimet museum in Paris where similar
pieces can be found. The museums, together with the Caixa Museums of Madrid and Bar-
celona, also borrowed from the Ullens collection for their thematic exhibitions, for instance
the 2 Northern Wei sets of ornaments, which were loaned to Guimet Museum for their

show “I'Asie des Steppes, d’Alexandre le Grand a Genghis Khan” in 2001.

Those 2 admirable sets of funeral ornaments from Northern Wei Dynasty, that the curators
at the St Petersburg’s Hermitage museum estimated so highly were bought in 1993 from

JJ Lally and in 2001 from Gisele Croés.

The 2 bowls and whisk in the collection, reproduced in the book “I'Or des Steppes “, have

been acquired from Christian Deydier in 2003.
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A PAIR OF GOLD TURQUOISE-
INLAID DISK-SHAPED 'DRAGON'
ORNAMENTS

Gold Turquoise
L: 7.7.cm; W: 5.8cm; D: 0.3cm
Eastern Zhou Dynasty (771-256 B.C.)
Provenance: Acquired from Gisele Croés in 2003
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A PAIR OF GOLD TURQUOISE-INLAID
DISK-SHAPED 'DRAGON' ORNAMENTS

This pair of circular ornaments is made of gold foil, decorated with a design of interlinked
band of stylized kui-dragons. The claws, horns and fins of the dragons protrude from the
body and are outlined along its shape. Their long sharp teeth point towards each other in
the centre of the ornament. The eyes are clearly carved in the circular band and several

turquoises are also finely inlaid onto the dragons’ body to give a stylized pattern that is a

classical Zhou Dynasty motif. Some part of the plaque is covered with heavy red patina.

Gold ornament of plaque form of this period is rare. Another gold plaque in Warring States
in similar shape but with different pattern is illustrated in Bo Gyllensvard, Chinese Gold and
Silver in the Carl Kempe Collection, Stockholm, 1953, pl. 7. And Chinese Gold and Silver in
the Carl Kempe Collection, The Museum of Art and Far Eastern Antiquities in Ulricehamn,
Ulricehamn, 1999, pl. 7.
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A GOLD OPEN-WORK CYLINDER

Gold
L: 6.5.cm D: 2cm; Weight: 14g
Yuan Dynasty (1279-1368 A.D.)

Provenance: Acquired from Elegant House —
Chinese Curios, HK, in 1992
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A GOLD OPEN-WORK CYLINDER

Cylindrical in shape, this finely wrought pendant hangs from two circular rings. This rich
parure combines techniques of granulation and filigree, methods practised in the East
since antiquity-before reaching Upper Asia by the silk roads. The fabrication of the filigrees
is traditionally achieved from threads stretched to a certain thickness and passed through a
drawing plate. The thread, which is then set in grooves, comes out with a granulated relief,
said to ‘pearled’, ‘barrelled’ or ‘spiralled’, depending on the effect desired by the goldsmith.
The technique of granulation consists of placing tiny gold granules onto the surface to

be decorated and fixing them without altering the fineness. These two methods allow the
fabrication of jewels that form a veritable lace of embroidered metal, such as this pendant
decorated with a rinceau of starred flowers and pearled at the centre. These techniques,
well established in China from the Tang Dynasty (1368-1644) onwards, would regularly be
used to create refined jewellery but also vases and other decorative objects reserved for

the aristocracy.
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BRACELET INCRUSTED
WITH PEARLS

Gold
H: 2cm; D: 8.3cm; Weight: 8og
Tang Dynasty (618-907 AD.), 7-8th century
Provenance: Acquired from Elegant House —
Chinese Curios, HK, in 1993
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BRACELET INCRUSTED WITH PEARLS

Bracelets (zhuozi), known to exist in stone, bone and jade from the neolithic period, start to
be fashioned in gold under the Shang Dynasty (approx. 1500-1050 Before Common Era).
Their use grows during the Western Dynasty 206 BCE to 25 CE) and, influenced by jew-
ellery sets represented on bodhisattvas, the forms and decoration diversify during the Sui
Dynasty (580-618). From the Tang period onwards, emphasis is placed on the richness of
the motifs and the sparkle of the colours. The bracelets can be ‘open’ (an incomplete circle)
or composed of two half-circles attached by mobile axes. They are worn as a pair, they

become very ornate over time.

This delicate bracelet is created from two metal layers and a complete piece of gold leaf
decorated on the outside with fishnet that forms a garland of flowers adorned with a pearl
at its centre. The background is decorated with miniscule granules of gold. This granula-
tion technique, of Western origin, was transmitted to China via Central Asia. Semi-precious
stones, since disappeared, would have embellished the floral rinceau. The edges are lined
with a row of little joined-up circles and enlivened with a row of pearls, inspired by the gold
craftsmanship of Central Asia. The inside is covered with carefully engraved rinceau on a
stamped background. Although decorations composed of separate motifs are traditional in
this period, such a bracelet, which must have been richly incrusted, remains exceptional.
Engraved open-bracelets and hairpins are more common in sepulchres. This adornment is

an indication of the wealth and social status of the person who wore it.

Compared to the usual cut-out and engraved decoration, the thin netting of gold embel-
lished with pearls and precious stones foreshadows the creations of the Yuan (1279-1368)

and Ming (1368-1644) Dynasties.
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A SET OF GOLD CROWN AND
ORNAMENTS

Gold, Coloured Glass
Varlous Size
Northern Wei Dynasty (386-534 A.D.)
Provenance: Acquired from Gisele Crogs in 2001
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A SET OF GOLD CROWN AND ORNAMENTS

This ensemble of ornaments has already been the
subject of a first description by Jean-Paul Desroches
in the catalogue accompanying the exhibition Asia
of the Steppes, which was held in Barcelona in

2000 and at the Guimet Museum in Paris, then at
Madrid in 2001 (L'Asie des Steppes, d’Alexandre le
Grand a Gengis Kabn, Reunion des Musées nation-
aux, Fundacio ‘La Caixa’: n°153). Like the previous
ensemble, it is made up of a crown-headdress that
includes a domed oval skullcap that measures 15 by
9.5cm. It is extended by two lateral strips to which
are attached, by three rings, flexible lateral additions
decorated with a strip. This third strip becomes bifid
where it meets a rose that contains cabochons,
before slotting into the carved notches in a section
that forms a sort of band surrounding the base of the

headdress.

The oval-shaped skullcap and the lateral additions
have been made from a single leaf of hammered
gold, decorated with repoussé motifs and, in places,
delicate engravings. In addition, there are trans-
lucent or blue cabochons of glass paste. These
cabochons are arranged in a grid of geometric
shapes spreading from the central rose, which is

made up of one big round cabochon surrounded by

ten pieces in a semi-circle. All the cabochons are
inserted in cloisonné partitions that are soldered to
the skullcap and set with pearled threads. The rows
of cabochons that spread out from the central rose
delineate six compartments decorated with tigers,
fantastical animals and composite creatures, whose
bodies from curls that fit fluently and dynamically

into a palmette and plant-rinceau design.

Five narrow strips (0.8cm wide) decorated with
plant rinceau, with perforations at the ends allowing
them to fit together, must have formed a band that
encircled the crown-headdress, as suggested by
the reconstruction by Boris Marshak and Valentina
Raspopova. A similar but wider band (1.4cm), made
up of two strips 25cm in length that were originally
sewn together, also encircled the crown-headdress.
This band was situated between the narrower one
mentioned above and the wider one at the base

of the crown-headdress into which the lateral bifid
additions fit. This band is 2.6cm wide and 66.5cm
long. lts decoration was fashioned with the same
mould as the band encircling the base crown-head-
dress n°6. It depicts a frieze of identical small

figures, dressed in leaf loincloths.










Although in terms of form this pectoral can be
compared to those that the numerous statues of
Bodhisattva bear, notably in the Wei and Northern
Qi style, it stands apart due to a rich repoussé dec-
oration enriched with delicate engravings: dragons
at the tips and scenes of animal combat that, as we
have already indicated, fit into the distant heritage of
steppe art. Either side of the central rose are fea-
tured hunt scenes in a mountainous landscape indi-
cated by undulations of the ground, in accordance

with an ancient Chinese convention.

There are numerous examples of this in scenes
decorating caves in Dunhuang or on various re-
liefs. We can, for example, point to the presence of
palmette and rinceau similar to those adorning the
skullcaps of the two crown-headdresses on the base
of a stone pillar discovered near Datong, dating from
the Northern Wei period. There is a similar line of
mountains dominated by a frieze of dragons that are
close, stylistically speaking, to those that feature on
the headdresses and on the pectoral (Catalogue:
China, 5000 years, Innovation and Transformation in
the Arts. Guggenheim Museum 1998: n° 153). Trees
in the form of big mushrooms, decorated like ridge

mountains, complete the landscape. To the left of the

central medallion, a horseman attacks a tiger with a
spear, while, to the right, another horseman is turning
around to fire an arrow, in the Parthian style, towards
a fantastical animal. These two horsemen are wear-
ing caftans, one of which bears a decoration of what
is likely to be round pastilles, and, on their heads, a
bonnet that fits into the spirit of various hunt depic-
tions inspired by Parthian-Sassanian art. The horses
are depicted in accordance with the convention of
the flying gallop. On the right-hand horse a crupper
is featured with small discs hanging from it. This type
of harness is present on several gilded-silver plates
including the famous plate depicting Shapur Il turning
around to fire an arrow at a lion, which is held at the
Hermitage at Saint Petersburg (Exposition: Splendour

of the Sassanians, Brussels 1993, n°50).

A whole ensemble of other elements obviously
formed part of a belt, of which Boris Marshak and
Valentina Raspopova provide a convincing illustrated
reconstruction. It consists of: four rectangular tablets
of 3cm by 2.9 cm; another tablet of the same width
but 6cm long; and another one that is 2.5cm by 6cm
with one rounded edge. To this ensemble is added a
buckle with two fixing strips and three circular pen-

dants, one of which is decorated with rinceau on one










side. These tablets are provided with rivets that in all
likelihood served to attach them to the leather of the
belt, the end of which, having been passed through
the buckle, ended with the round-edged tablet.

The inside of these tablets features repoussé and
delicately-engraved decoration that forms a tangle
of more or less fantastical animals, whose sinewy

profiles fill the whole surface in dynamic fashion.

A rectangular tablet of 5.3 by 6.9 cm and weighing
2g depicts a horseman on a galloping mount, whose
harness is clearly visible, particularly the chin strap
and bridle. This horseman is dressed in trousers and

wears a pointed hat reminiscent of a Phrygian one.

The presence of a Phrygian hat so far from the re-
gions of Western Asia is not surprising. We do have
access to several depictions of important figures
wearing Phrygian hats; they served as assistants to
the Buddha on reliefs decorating the chapels of the
Gandhara monasteries in the 2nd and 3rd centuries.
One of these figures, who is evoking the god Mitra,
doubtless comes from the Swat District in the north
of Pakistan. This piece featured in the exhibition
entitled Sérinde, Terre de Bouddha (Réunion des

Musées Nationaux, Paris 1995, n°19).

This horseman is not carrying a weapon in either of

his hands, the palms of which are open to face the




viewer of the tablet in a way that is slightly reminis-
cent of the Buddha mudra indicating the absence of
fear. A tiger occupies the space behind the horse-
man, while a goat-antelope is running in the upper
left-hand section. Under the feet of the horseman

- and according to the Chinese convention already

pointed out in reference to the belt tablets - undula-

tions indicate that the scene takes place in mountain-

ous landscape, while two stylized trees in the shape
of a mushroom rise above the relief on the extreme
left. The absence of holes means we do not know
what this tablet was attached to. However, Boris
Marshak thinks, very plausibly, that it was placed in a
frame made of perishable material, wood or leather,
and that it must have been attached to the belt with

the help of straps and two little gold loops.

As for the two triangular-shaped pieces with open-
worked surfaces - one measuring 13.2 by 11.5cm,
the other 13.4 by 12.5cm and weighing 22 and 18g
respectively - they are decorated with a number of
litle mobile discs attached by a braided thread. We
find the same type of decoration on three bands,
also gold, with lengths of 22, 46.5 and 56.5cm and
widths of 2.8cm for the two shortest and 3.2cm for

the longest. These bands weigh 8, 28 and 38g. This

type of mobile-disc design is witnessed on numer-
ous objects, in particular from the 1st century CE

in the rich necropolis of Tillya Tepe, in north-west
Afghanistan, notably on the crown from Tomb VI 5
(catalogue: Afghanistan: les trésors retrouvés, Paris
2006: 134; and Afghanistan: Hidden Treasures from
the National Museum Kaboul, New York 2009: 215).

As far away as Korea where this design serves to
decorate several crowns of the Silla Kingdom in the
5th and 6th centuries. At the time of the exhibition
Asia of the Steppes, J.-P. Desroches made a con-
nection between the two triangular pieces with the
winged sections of headdresses belonging to the
Scythians, Parthians and Caka. However, this prop-
osition is not very compatible with the reconstruction
put forward by Boris Marshak. He and Dr Jenny So
suggest interpreting these two tablets as elements
of footwear. It is worth pointing out that in Tomb VI
of the Tillya Tepe one of the nomadic princesses is
buried with two gold soles, whose perforated holes
indicate they were attached to elements that have
sine disappeared. As for the three bands that are
obviously connected with the tablets, their use is
not easy to determine. They might have served as

straps.
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A SET OF GOLD CROWN AND
ORNAMENTS

Gold
Varlous Size
Northern Wei Dynasty (386-534 AD.)
Provenance: Acquired from J.J. Lally & co in 1993
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A SET OF GOLD CROWN AND ORNAMENTS

This remarkable ensemble of ornaments must be
studied in parallel with the similar ensemble that
features at F17A053 in this catalogue of the Ullens

Collection.

In both cases, the layout of the pieces at the time of
their fortuitous discovery is not one we are familiar
with. It remains difficult to know for certain how they
combine to form sets of jewellery that are excep-
tional in the history of China and its neighbouring
regions of Upper Asia. Nevertheless, the reconstruc-
tions put forward by our late-lamented colleague
Boris Marshak and his wife, even taking into ac-
count their hypothetical nature, notably because of
the rarity of reasonably contemporary comparative
elements, seem entirely convincing and can serve
as a common thread in the description of these
ensembles, particularly of what we might term the

crown-headdress.

The first crown-headdress, at a height of 23cm, is
made up of an oval-shaped domed skullcap that
measures 23x15cm. It is extended by two lateral
strips attached by three rivets to further strips that,
at a circular section, become bifid. The weight of the
skullcap and the lateral additions is 60g. The bifid
strips fit into a band, also made of gold, with the help
of three slots. We only possess two sections of this
band. All the parts of the crown-headdress are made

from hammered gold leaf of a thickness of approxi-

mately 2.4mm.

The presence of a number of holes, added after-
wards with a stamp and spread out evenly around
the edge of the skullcap and along the lateral strips
and the strips making up the band at the base of
the headdress, indicates that all the elements were
sewed onto a textile mount or, more likely, a felt
one. ltis this type of headdress, in the Scythian
tradition, that features in the reconstruction of the
clothes of two princess in the Tillya Tepe necropolis
in Afghanistan, found in Tombs | and Ill. The Tillya
Tepe necropolis dates from the 1st century CE. It
was excavated by Viktor Sarianidi and probably
occupied by the Yuezhi nomads, who were original-
ly from the frontiers of China and ancestors of the
Kushan emperors. Even though the tombs prefigure
the period of the Northern Wei by a long time, they
have delivered up a rich ensemble of jewellery sets
and objects, notably in gold, which show techniques
and a decorative aesthetic that goldsmiths of Up-
per Asia and the northern regions of China would
subsequently develop, as illustrated by the funeral

jewellery sets in the Ullens Collection.

As for the rich decoration of this ensemble, it was
created by the technique of repoussé and by carv-
ing. The skullcap is divided into four compartments
framed by plant rinceau and combinations of pal-

mette. Inside these compartments are represented










animals with sinewy contours that, aesthetically
speaking, combine remarkably well with the plant
decoration around them. In two of the compartments
a sort of phoenix with a raptor’s beak spreads out its
wings amongst acanthus leaves and stylised pal-

mette.

In the other two, also amongst acanthus leaves and
stylised palmette, a fight between animals is repre-
sented, which fits into the long tradition of the art of
the steppe region but is nevertheless treated in a
very original way and in a style that obviously brings
out the Chinese aesthetic. A fantastical wild beast
with a thin muzzle, apparently endowed with a wing,
attacks a goat-antelope, while a large phoenix-like
bird flies overhead. A tiger, a fantastical bird and a
quadruped with hooves appear in the other compart-
ment. It is worth underlining the quality of this dec-
orative work, which combines motifs spreading out
from the skullcap down the additional sections to the

lateral gold bands.

The two sections that form part of the gold band
around the base of the crown-headdress, and which
are equipped with slots allowing them to be fixed to
the lateral bifid additions (as indicated above), are
decorated with a frieze of small characters dressed
in leaf loincloths, their arms raised up like atlantes
and holding criss-crossed laurels in their hands. We
shall see that the same mould was apparently used

to fashion the elements decorating the band at the

=Y

base of the crown-headdress n°7. These bands each
have a width of 2.8cm. One is 14.4cm long, the other
14.6cm.

According to the information available, a whole en-
semble of other gold objects was associated with the
owner of the crown-headdress. It is difficult to know
what use they were put to, but it is likely they were
items used as pendants or bracelets. Thus, eleven
straps are attached to motifs of flowers with seven
or eight petals. Their heights vary between 6.5 and
8.2cm and their maximum width is between 2 and
3.2cm. Eight other similar straps are fixed to a rose
that is variously notched. Their heights vary from 6.9
and 7.3cm and their widths from 1.8 to 2cm. There
are thirty-nine small ornaments in the shape of drops,
with hanging holes, that are not more than 1.1cm

tall and have a maximum width of 1cm. Six other
ornaments are made up of little sleeves of gold rolled
up in a cone with a laced edge containing pearls of
carnelian. Each of these pearls contains traces of

an eroded silver thread. The objects’ heights vary
between 2.5 and 3.2cm and their maximum width is

1.1cm.
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A GOLD PETAL-SHAPED PINS, XIA PI

Gold
L: 7.9cm; W: 5.2cm Weight: 32g
Song Dynasty (960-1279 AD.)
Provenance: Acquired from JJ. Lally & co. in 1992

ET9AD B 52N & 32
ZRef (960-1279 AD.)
AR 1 19924 EN .. Laly & co &8

HK: 160,000-200,000
USD: 20,500-25,600







A PAIR OF GOLD PETAL-SHAPED PINS, XIA PI

This scent box, said to be in the shape of a ‘drop of water or an ‘apricot leaf was created
from two gold plates that are openworked and repoussé, embellished with engraved de-
tails. Composed of two parts that fit together, the pendant was designed to contain aromat-
ic substances. Identical motifs of a branch of flowering sweet cheery, about which flutters

a long-tailed bird, enliven the two sides, which have a pearled boarder. The sweet-cherry
flower mei, a symbol of endurance and of spring, was particularly appreciated in decorative
arts of the period. By association with the Oriole shou, it makes, by homophony, the rebus

mei shou, which means “longevity.

Such medallions appear from the Northern Song period (960-1126) but become really
popular from the Southern Song period onwards (1127-1279). The decoration was varied:
dragons, phoenixes, floral rinceau or auspicious characters. Often fixed to the belt by a
hook, the pendants were common in two forms but the perfume cases of this type tended
to be worn attached to the bottom of a ‘scarf - xiapei - that made up part of the ceremonial
outfit of high-ranking women. The xiapei was made up of two strips of embroidered cloth
that were placed around the neck and fell over the chest on either side of the shoulders
down to the knees. Each strip was finished in a straight line at the back and a triangle at
the front. A medallion of precious metal or jade, fixed at the base of the tips, kept them in
place. In the sepulchre of Madame Zhou in De’an in Jiangxi, dated 1274, the gilded-silver
medallion was found still attached to the scarf. A gold pendant was discovered in the tomb
of Madame Huang Shen, dated 1247, at Fucangshan in the town of Fuzhou in Fujian, and
three in gilded silver were found in the family cemetery of Xue Ji in Jiangsu, dating from the
Southern Song period. Items like this, which first appeared under the Song Dynasty, con-
tinued to be indispensable symbols of social status under the Yuan (1279-1368) and Ming
(1368-1644) dynasties.
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A PARE CARVED SILVER STEM
CUP

Silver
H: 7.2cm; W: 5.5cm
Tang Dynasty (618-907 A.D.), 7-8th century
Provenance: Acquired from Peter Lai Antiques

R &= B M
2

5 7.2 A% 5 B5AD
& (618-907 AD.) FT7-8tH4L
IR : Peter Lai AntiouesZ 58,

HK: 230,000-300,000
USD: 29,500-38,500







A PARE CARVED SILVER STEM CUP

This silver stemcup is hammered in graceful form. The rounded sides rise from a short
angular stem and wide flared foot, the body finely chased and engraved with a meandering
scrolling vine bearing palmettes and trefoil-shaped leaves, fruit and tendrils. All patterns
are carved within a broad central register bordered by narrow silver bands between similar
simplified scroll bands encircling the base and rim. There is a saw-tooth band encircling the
flange at the base of the body. The decoration is all reserved on a minutely circle-punched

ground.

The use of precious metal and the elaborately ribbed and flanged stem cup form appear
to be based on Middle-East vessels, adopted in China as a novelty. Similar cups have
been excavated at Tang sites in Shaanxi Province, including one included in a burial cache
unearthed at Hejiacun within the Tang period and another found in a reliquary chamber at

Qingshan Temple in Lindongxian.

A nearly identical silver stem cup sold at Sotheby’s London, Masterpieces of Chinese
Precious Metalwork, Early Gold and Silver, 14 May 2008, lot 47, and the same piece is
illustrated in Bo Gyllensvard, Chinese Gold and Silver in the Carl Kempe Collection, Stock-
holm, 1953, pl. 102. A related stem cup but of more squat form sold at Christie’s New York,

The Collection of Robert Hatfield Ellsworth, Part IV, 20 March 2015, lot 727.

The very similar piece was also available in the exhibition organized in London by Oriental
Ceramic Society, The Arts of the T’ang Dynasty, 1955, no. 341 and Venice, Mostra d’Arte
Cinese, 1954, no.272.
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A GILT-BRONZE JADE AND
TURQUOISE-INLAID BELK HOOK

Bronze, Turquoise, Jade
L: 19cm; W: 3.5cm H: 2.5cm
Warring States (475-221 B.C.)
Provenance: Acquired from Gisele Croés in 2003

1 BR K R R A 7 86

TN =9 /Y )
19292 B 35402 & 25470
B (475-221 B.C.)

IR - 2003 8N Gisele Croés

HK: 630,000-800,000
USD: 80,800-102,600







A GILT-BRONZE JADE AND TURQUOISE-
INLAID BELK HOOK

This belt hook is finely cast at one end with a mythical beast head. The neck elongates to

the curling body of the other crawling animal stretching its claws. It holds in place a jade bi
and two rectangular jade pieces along the belt hook, forming openwork in-between its legs
and claws. The jade is yellowish-white in color with translucent texture. It is finely polished

on the surface and well fitted to be mount onto the belt hook.

The whole piece is centered by a turquoise inlay. All these decoration is set above a large
animal mask with a wide forehead and a pair of horns that are also made of white jade.
The eyes of the animal on top are inlaid with black glass pupils and the two animals below
large with turquoise inlays. Overall the belt hook is finely gilt with green patina forming on

the surface.

This elegant garment hook with its use of animal motifs and fine white-jade-inlaid is sim-
ilar to some other published examples including one from the Arthur M. Sackler Gallery,
illustrated by J. F. So and E. C. Bunker, Traders and Raiders on China’s Northern Frontier,
Arthur M. Sackler Gallery, Smithsonian Institution, Washington DC, 1995, p. 71, pl. 15 and
pp. 154-5, no. 75.

Another belt hook in similar decoration was included in the exhibition, Ancient Chinese
bronzes and sculpture, Eskenazi, New York, 28 March - 9 April 2005, no. 5. A similar exam-
ple from the Stocklet Collection, Brussels, was included in Ausstellung Chinesischer Kunst,
Berlin, 12 January - 2 April 1929, p. 414, no. 1145. And another is included in the exhibi-
tion, Icons and Iconoclasts, Anthony Lin at Hazlitt Gooden & Fox, New York, 25 March - 1

April 2006, no. 20.
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